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Bomb Ponds: Vandy Rattasa poignant series of photographs and a o@e-channel video by
Vandy Rattana (b.1980) exploring the U.S. bombing of Cambodia d&ring the Vietham War. The
serenity of Vandy’s images belies the violent history of the landscape,while his video highlights
the resilience of the Cambodian peoplemb Pondalso brings attention t the lack of
documentation of these unwarranted acts of violence undertaken bglg.s. government.

I
Presented by Asia Society Museum, New York in collaboration Withﬂl@RESIDENCE.
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Compoundb a large-scale installation by Sopheap Pich (b. 1971) that speaks to the recent,
aggressive construction boom and the resulting depletion of natura@‘esources in Phnom Penh.
Comprising 83 voluminous bamboo and rattan grids and tubular mo@alegound’seticulation

echoes modern architecture while its natural materials and transparericy create a meditation on the
idea of city itself. S
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Presented by Arts Brookfield as part of IN RESIDENCE, in collab n with Tyler Rollins Fine Art.
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Brooklyn’s construction fences become an active space for engagement as IN RESIDENCE artist
Lim Sokchanlina (b. 1987) expands his ongoing préléapped Futureto the ever changing

landscape of New York City. Concerned with the border-making practices of national development
schemes that promise a better “New Phnom Penh,” Lim has been photographing temporary
partitions at especially complex sites in his city since 2009. Over th§ course of his residency,

Lim will investigate the significance of transitory fences in the BAMCultural District, calling into
question what they conceal, and ultimately what they will reveal.

Brookfield Place
Plaza

220 Vesey Street
New York, NY 10281
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CHURNING 69%< 6$5(7+

Running along a 17 meter-long pedestrian walk@ayrningorings to life one of Phnom Penh'’s

main plazas at one of New York City’s. The site-specific mural depicts a typical scene at the busy
urban square housing the Vietnamese-Cambodian Friendship Monument. In this artwork, the
contentious postwar public memorial has been replaced with a camouflage rendering of “Churning of
the Sea of Milk,” an ancient creation myth famously depicted as a bas-relief at Angkor Wat. Replacing
one monument with another draws attention to their similarities; two sides, in tension, attempting
cooperation. Whil€hurnings tug-of-war references Cambodia’s past and present, its coded yet
succinct critique on conflict and power struggle is universal.

Presented by Arts Brookfield in collaboration with IN RESIDENCE.
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Conversation panels presented in collaboration with a major colloquium organized by Parsons The

New School for Design. A window into a yearlong and ongoing exchange between designers, curators,
architects, planners, and social researchers from Phnom Penh ané New York, this colloquium explores the
interconnectedness of creativity, urban ecology, and community inghree acts.

ACT 1. Geo-body of a Living Arts Gitith Cambodian Living Arts Fellows & Visiting Artists

ACT 2.The Production of Space in the Living Arts @ity screeningRescue Archaeology: Documents of
Performance Art in Phnom Peaafid presentatio®ur City Festival: Cutivating Communities

ACT 3Production of Cultural Spawéth artist collective Stiev Selepal

Parsons The New
School for Design
Theresa Lang
Community and
Student Center,

2nd Floor
55 West 13th Street
New York, NY 10011
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Rescue Archaeology: Documents of Performance Art in Phnofea®ergs a selection of videos
documenting performance art works by seven Cambodian contemporary artists. The term “rescue
archaeology” is a specific practice in the anthropological field notable for its time sensitive response
strategies. While extensive resources are invested to rescue the ancient cities associated with Angkor,
it is today’s artists who urgently respond to their present capital city as it changes, “rescuing” physical,
psychological and personal memories in the process. Presented by IN RESIDENCE Co-Curators Leeza
Ahmady and Erin Gleeson as a part®fng Arts City: Art and Urbanism in Phnom Penh and New York
Act 2
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A selection of works tracing resurgent developments in Cambodian photography, presented through a
special online series at creativetimereports.org, a program of the trailblazing public-art organization
Creative Time. Following photography’s invention in the mid-1800s, travelers photographed and
disseminated images that portrayed Cambodia as an exotic Iang.it was only at the outset of

the Independence years (1953-1970) that the country began toregord itself, but this practice

was sadly interrupted, and its archive mostly destroyed, by war.gi’é'day, concerned by the lack of
physical documentation of the stories, traits, and monuments umcg,le to their culture, Cambodian
photographers and artists devise new ways of showing and telliggc-.)n

To
Creative Time Reports is devoted to publishing provocative pergpgctives of artists on today’s most
=)

challenging issues. =5

Tyler Rollins Fine Art
529 W. 20th Street, #10W
New York, NY 10011
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In a solo exhibition of new works, Sopheap Pich (b. 1971) presents a focused series of orthogonal wall
reliefs weighted with materials native to Cambodia’s land and history. Burlap, beeswax, charcoal, and
earth pigments combine on Pich’s rigid bamboo and rattan grids to express his increasingly conceptual
and minimalistic sensibilities while retaining a corporeal quality so prominent in his earlier works. Pich
debuted the wall relief series for his installatio@@CUMENTA (1% Kassel, Germany last summer.
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This day-long Open Studio marks the end of IN RESIDENCE artist Leang Seckon’s one month residency,
and the midway point for Pete Pin’s residency at Bronx Museum of the Arts. Join us for a chance to
view new works with a window into their processes, plus informal one-on-one dialogue with the artists.

Leang Seckon’s mixed media works often layer past and present myths and histories specific to his
personal experience. In both playful and serious tones, Leang’s recent work in sculpture, installation,
and collage address themes of peace, resolution and transformation.

Pete Pin’s (b. 1982) practice investigates themes of displacement, memory, and the complex experiences
of the Cambodian Diaspora. His projects endeavor to build meaningful dialogues within Diaspora
communities in the US, and instigate connections to theirjpersonal and collective histories.

Bronx Museum

of the Arts

1040 Grand Concourse
Bronx, NY 10456
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1040 LOUNGE ARTIST SPOTLIGHT: @
/($1* 6(&.21 DQG 3(7( 3,1: i
A conversation with IN RESIDENCE artists Leang Seckon wh@is based in Phnom Penh, Cambodia and ;
Brooklyn based Cambodian Diaspora artist Pete Pin about theiy backgrounds, respective art practices, @)
and projects developed while in residence at Bronx Museum of the Arts. O
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As part of the popular First Thursdays DUMBO Gallery Walk, IN RESIDENCE artists Tith Kanitha
(b. 1987) and Yim Maline (b. 1982) open their shared studio space at Bose Pacia Transparent
Studio for the midpoint of their 2-month residency in New York City. Both artists will be treating
the studio as an experimental space to explore their materials and methods. Yim’s work moves
back and forth between works on paper and sculpture, using graphite, colored pencils, clay

and lace, to reflect on her childhood and legacies of civil unrest. Alternatively, Tith is driven by
process, form and intuition while using various media including her body to explore pressing
social issues. The Open Studio is an opportunity to encounter the artist’'s processes and ongoing
conversations. The public is invited to visit the studio through May 29.
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DIALOGUES IN CONTEMPORARY ART
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New York-based Leeza Ahmady and Phnom Penh-based Erin Gleeson discuss IN RESIDENCE,

an intensive 18-month curatorial process fusing their respective backgrounds, programmatic
expertise and curatorial work both within and outside of Asia. Ahmady is noted for her ongoing,
innovative educational platforms AhmadyArts and Asian Contemporary Art Week, New York, which
are strategically collaborative with multiple museums, galleries, biennials and institutions to
contextualize artists, while connecting audiences to practices in New York, Asia, and elsewhere.
Gleeson, who is co-founder and the Artistic Director of SA SA BASSAC, Phnom Penh, is recognizec
for foundational work with local cultural institutions, schools, and artists in Cambodia.

Ahmady and Gleeson’s IN RESIDENCE centers the curatorial on artistic practice itself: 10 artists
and 1 curator are invited to live and work in New York City, extending their emerging practices to
its public through singular exhibitions and transdisciplinary Rrograms as a way of generating and
reflecting experience and knowledge. Q>
-
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This event is open to the public, but seating is limited. Re%:ftion follows. RSVP suggested at

UVY S#F XU D Witk DidlagDésd i@ CRrieimporary Art, e 5 as the subject.
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READING KHVAY SAMNANG

A lively evening of photographic and performance screenings, readings and conversation
with artist Khvay Samnang who will be joined by curators June Yap, cNa@ountry:
Contemporary Art for South and Southeast,ABiggenheim UBS MAP Global Art

Initiative, Joshua Barndt, Teaching Fellow, Living Arts City, Parsons the New School

for Design and Vuth Lyno, Artist and Curatorial Assistant, IN RESIDENCE. The event
concludes Khvay's two-month New York residency with Residency Unlimited and in studio
at Casita Maria Center for Arts & Education.
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Season of Cambodia curator-in-residence Vuth Lyno (b. 1982) curates an Open Studios program
at the culmination of two-month residencies for five Cambodian contemporary artists working
across a range of mediums and practices including sculpture, photography, video, installation and
performance. The three-day event, in conjunction with opening weekend at Governors Island, will
feature the works and processes of the resident artists as they have unfolded in the environment
and energy of their stay in New York City.

Focused on mark making with particular interest in line and line interackons, Vollak (b.

1983, Phnom Penh) creates architectural drawings and installations of both the real/present and
imagined/future of citiekim Sokchanlina (b. 1987) works primarily in photography. His serial
images are carefully staged, often involving himself as protagonist as a way to call attention to
a variety of social, cultural, economic and environmental changes in Cambodia resulting from
globalizationAmy Lee Sanforts (b. 1972) two and three dimensional work and performances
explore the evolution of emotional stagnation, and the lasting psychological effectSeayvar.
Sareth's (b.1972) artistic practice responds to themes of his life and traverses both present and
historical moments. His work in sculpture, installation and performance questions the politics of
power, processes of survival, or the more playful idea of advertiareSoKs (b.1984) multi-

media practice is rooted heavily in the investigation of religious and spiritual beliefs, materials,
and rituals Vandy Rattanas (b.1980) recent works in photography and film speak to the
interconnected relationship between the practice of image making and historiography.



